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a violinist in a theatre orchestra, a theatre con-
ductor, first at Lemberg, afterwards at Warsaw,
and in 1821, when the Warsaw Conservatoire was
founded, became its Director. But he was no
Beckmessen He regarded his pupils as individ-
uals, not as units demonstrating a method. One
of his contemporaries paid a tribute to him for
discerning the peculiar quality of Chopin's
genius - and for allowing it room in which to de-
velop. Many in Warsaw tliought that the boy
was wasting his talents through want of discipline.
Eisner, on the other hand, saw that here was a case
where insistence upon rules would be definitely
harmful. He perceived in Chopin the first signs
of a style that was embodied in no other music.
How convinced he was of his pupil's rare quality
appears in a formal, end-of-term report: " Les-
sons in musical composition : Chopin, Fryderyk,
third year student - amazing capabilities, musical
genius."

Here, then, was a Conservatoire in which
originality could flourish. Chopin worked well
there and, although he himself jested at the idea,
won prizes. His letters at this time reveal high
spirits and a mocking sense of humour. A typical
instance is found at the beginning of a letter to
his friend Jan Matuszynski; " It would never
have entered my head to suppose that such an in-
veterate paper smudger, a philologist who keeps
his nose in his Schiller, would take up his pen to
write a letter to a poor booby as slack as a wet
string ; to a person who has scarcely read a page